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We celebrate in 2005 the 400th anniversary of the publication of the Quixote, a major literary and cultural event, particularly in the Hispanic world. This is, of course, a most opportune time to reexamine the rich iconographic tradition of the Quixote, still largely unknown due in part to the rare and inaccessible nature of the editions in which the thousands of illustrations have appeared. Two key obstacles seem to have prevented the publication of a catalogue raisonné or comprehensive archive about the textual iconography of the Quixote: 1) the rarity of and difficult access to the materials, and 2) the technical and financial difficulties in compiling and disseminating such an archive in print format. 

Although some illustrations are often reproduced in critical studies, bibliographies and exhibition catalogues, the complete record of the Quixote illustrated, as a key element of the canonization of the novel and the iconic transformation of its principal character, remains unavailable even to Cervantes´ scholars.  Some attempts were made in 1879 and 1895 to provide access and information about the illustrations, but in both instances in a very limited fashion; amounting respectly to 101 illustrations from 60 selected editions, and to 23 plates from a single edition.
 In 1905 the Iconografía de las ediciones del Quijote prepared by Manuel Henrich included 611 facsimile images of title pages. A more ambitious attempt was made in 1947 by Juan Givanel in his Historia gráfica de Cervantes y el Quijote, where a total of 77 illustrations were reproduced and analyzed in some detail.
 In contrast, it is worth pointing out that the number of illustrated editions runs into the thousands, and that several editions, such as the Paris 1836 edition by Dubochet, contain over 500 engravings and drawings illustrating Cervantes’ novel.
 

The scholarship dedicated to study the illustrations of the Quixote is as scarce as are numerous the catalogues published about Cervantes collections and iconography exhibitions, usually in connection with some centenary or celebration. In most cases, Cervantes collecting, and even more so, Quixote collecting, has been predominantly focused on early editions and translations, many of then inevitably illustrated, and undertaken single mindedly by both amateurs and professionals alike. Indeed, it is a fortunate fact that the great Cervantes collections held today at public libraries have resulted from the passionate labors of generous private collectors such as Ashbee, Ríus, Bonsoms, Gayangos, Sedó and Asensio. With the exception of Ashbee’s, however, no single collection of Quixote editions had been dedicated exclusively to the iconography of the Quixote. Ashbee´s collection was remarkable because of its unique focus and extensive coverage.  Published in 1895, it includes 468 entries, of which the 327 in section one are “Engravings contained in editions of Don Quixote, those published in other works, those issued separately.” The remaining items are divided among five other sections dedicated to continuations of the Quixote, dramas based on the Quixote, portraits of Cervantes, life of Cervantes and autographs, and pictures, tapestries and statues.

In recent years, however, renewed scholarly interest on the cultural and aesthetic significance of the illustrated book and the illustrations of the Quixote has resulted in three major monographs by J. Hartau (Berlin, 1987), R. Paulson (Baltimore, 1998), and R. Schmidt (Montreal, 1999).
  These studies confirm in different ways the need to evaluate the contribution made by artists, illustrators and engravers to the reception and interpretation of Cervantes’ novel and the critical insights their creations offer as visual readings. Of particular critical value is the richly illustrated and documented catalogue prepared under the direction of Patrick Lenaghan for the 2003 exhibition at the Museo del Prado in Madrid entitled Imágenes del Quijote (Images of Don Quixote).
 These studies and events place the illustrations in new and diverse critical contexts, demonstrating their principal value and role in the reception and interpretation of the novel. We need now to provide a better and more complete access to the rich artistic tradition of the textual iconography of the Quixote in order to better understand its significant contribution to the editorial history and critical reception of Cervantes’ novel, still largely unknown to readers and unexamined by critics.
 

The main rare book collection supporting our initiative is the Cervantes Project Collection at the Cushing Memorial Library and Archives of Texas A&M University. It has its origin and basis in the private collection of Dr. Eduardo Urbina, expanded in recent years by significant acquisitions funded by the Cushing Memorial Library and the College of Liberal Arts for the purpose of creating a collection singularly specialized in illustrated editions of the Quixote. At present (January 2005), the collection includes 350 editions and related items, totaling more than 700 volumes with close to 10,000 engravings, drawings and vignettes, concentrated in 18th and 19th century English, French, and Spanish illustrated editions.

Our collection include both the classical, canonical illustrated editions as well as unique extra-illustrated editions, with about 35 of them only in existence at the Cushing, and many others very rare items for which less than five copies are known and available to scholars in public libraries. We have benefited greatly from the work of previous collectors and the catalogues of their collections in order to identify the core and fundamental editions constituting the critical history and textual iconography tradition of the Quixote. Similarly, thanks to the new tools and markets made accessible through electronic means, we have been able to acquire in a short time items from private owners, auctions houses, and book dealers throughout the world, from Iceland to New Zeeland.
The 45 items included in the exhibition offer an extensive view of the editorial history of the Quixote as well as a representative sample of the diverse critical approaches and techniques by which artists and engravers have interpreted the text and characters, thus contributing in large measure to its iconic status.  Within our chronological presentation there are classic illustrated editions such as the Tonson edition (London 1738), the Spanish Royal Academy edition (Madrid 1780), and the III Centenary edition (Madrid 1905), but also the editions with the popular and influential illustrations by Bouttats/Savry (Amberes 1719), Coypel (London 1731), Johannot (Paris 1836-37), Doré (Paris 1863) and Dalí (New York 1946). The exhibition includes abridged and children´s editions (1746, 1799, 1900) as well as important series of illustrations such as those by Hogarth (1738, 1798), Novelli (Venice 1819) and Schlotter (1987). Finally, although modest in appearance, we have also included the first American illustrated edition (New York 1815), along side several deluxe and limited editions (Edinburgh 1879, Barcelona 1880, New York 1906, and Madrid 1966).
In all, the 45 items included in our exhibition expand six centuries, eight languages and over 100 volumes representing the work of 32 artists in over 4,000 illustrations; among them such notables as Charles-Antoine Coypel, John Vanderbank, William Hogarth, Francis Hayman, Antonio Carnicero, Daniel Chodowiecki, Robert Smirke, George Cruickshank, Gustave Doré, Adolphe Lalauze, R. Balaca, William Crane, José Jiménez Aranda, Daniel Urrabieta Vierge, Berthold Mahn, Salvador Dalí, Eberhard Schlotter and Reinhold Metz. 
The process of identifying and acquiring the key illustrated editions from which to document the editorial history and textual iconography of the Quixote was initiated in 2000 as an extension of our research to create an electronic variorum edition. The Cushing Memorial Library of Texas A&M University provides metadata support, digitization coordination and oversight, management of the physical collection, cataloging expertise, and acquisition oversight. Thus, as the physical collection continues to expand through new acquisitions and donations, the digital archive will also develop new content metadata and improve user access. Our collaboration with the Center for the Study of Digital Libraries, and the leading role of the Cervantes Project in the development of the Humanities Informatics program at Texas A&M University, ensure the availability of continued technical and computer infrastructure support. In addition, the collaboration established through the Cervantes Chair at the University of Castilla-La Mancha provides vital resources and personnel through faculty exchanges and support for graduate student research to advance the goals of the project.

The development of the Cervantes Project collection coincides and has been driven by the goal of creating a fully accessible, searchable, and documented electronic database and digital archive of all the illustrations that form the textual iconography of the Quixote, as permitted by copyright limitations, along with the necessary interfaces and visualization tools to allow for easy and universal access.
  The archive will allow worldwide electronic access to unique and rare textual and graphic resources to scholars, students and users in general interested in the study of Cervantes’ work and the influence of his masterpiece through 400 years from several perspectives: textual, artistic, critical, bibliographical, and historical. We further envision the archive as a research depository to complement the textual and bibliographical electronic resources already present in the Cervantes Project, as well as a unique digital variorum image collection able to extend the value of our Electronic variorum edition of the Quixote.
 
A number of factors and unique circumstances have come together to make our project a reality. First, the existence at Texas A&M University of a comprehensive collection of illustrated editions of the Quixote.
 Second, we are fortunate to count with the academic support of the Cushing Memorial Library and the computer science infrastructure of the Center for the Study of Digital Libraries. And lastly, the scholarly experience and technological expertise developed over the last ten years by the members of the Cervantes Project in previous digital and hypertextual projects will ensure the application of the advance research and best practices in information technology in the development of the archive.

The wide interdisciplinary interest in the Quixote throughout the centuries, its canonical and seminal role in the creation of the novel as a genre, its traditional inclusion in world literature courses, and its iconic status in Hispanic culture, are all factors insuring that the potential audience for the reference materials to be made available by our project will be large, constant, and varied. It will include scholars in literary and book history interested in evaluating the reception and development of the text—written and visual--, students of the novel and of illustrations researching the role and function of iconography in narrative, and curious readers interested in seeing and appreciating for the first time a rich artistic tradition. 
Notes
� Iconografía de Don Quixote; reproducción heliográfica y foto-tipográfica de 101 láminas elegidas entre las 60 ediciones, diversamente ilustradas, que se han publicado durante 257 años…destinadas a la primera edición de Don Quijote (Barcelona: P. Riera, 1879); H. S. Ashbee, An Iconography of Don Quixote, 1605-1895. Illustrated Monographs issued by the Bibliographical Society III (London: Printed for the Author at the University Press, Aberdeen, and Issued by the Bibliographical Society, 1895). After Ashbee’s death in 1900, a portion of his collection of books and engravings was donated to the British Library but the 4,000 Quixote illustrations were later acquired in 1908 by Archer Huntington for The Hispanic Society of America (see note 11 below, Lenaghan 121-23). His descriptive catalogue aims to be a detailed and comprehensive record about the iconography of the Quixote and it remains even now an indispensable work of reference. Other exhibition catalogues include, Catálogo de la exposición celebrada en la Biblioteca Nacional en el tercer centenario de la publicación del Quijote (Madrid, 1905); Exposición cervantina en la Biblioteca Nacional para conmemorar el CCCXXX aniversario de la muerte de Miguel de Cervantes Saavedra (Madrid, 1946); Juan Givanel Mas, Catálogo de la exposición de iconografía cervantina (Barcelona, 1944).





� Manuel Henrich, Iconografía de las ediciones del Quijote de Miguel de Cervantes: Reproducción en facsímile de las portadas de 611 ediciones con notas bibliográficas…  (Barcelona: Henrich y Cía., 1905), 3 vols; Juan Givanel Mas y Gaziel, Historia gráfica de Cervantes y del Quijote (Madrid: Editorial Plus-Ultra, 1946).





� I am referring in particular to the edition illustrated by Tony Johannot (Paris: Dubochet, 1836-1837), which includes 800 xylography engravings and vignettes.





� Johannes Hartau, Don Quijote in der Kunst: Wandlungen einer Symbolfigur (Berlin: Mann, 1987); Ronald Paulson, Don Quixote in England: the Aesthetics of Laughter (Baltimore: The Johns Hopkins UP, 1998); and Rachel Schmidt, Critical Images: The Canonization of Don Quixote through Illustrated Editions of the Eighteenth Century (Montreal: McGill-Queen’s UP, 1999).





� Patrick Lenaghan, en colaboración con Javier Blas y José Manuel Matilla, Imágenes del Quijote: Modelos de representación en las ediciones de los siglos XVII a XIX (Madrid: The Hispanic Society of America-Museo Nacional del Prado-Real Academia de Bellas Artes de San Fernando, Calcografía Nacional, 2003). This catalogue includes several introductory scholarly studies as well as brief critical essays by Lenaghan about each of the illustrated editions selected.  The exhibition later traveled to the Museo de Bellas Artes, Seville, in 2004, and another exhibition also curated by Lenaghan, “Images of Don Quixote: The Art of Illustration and Printmaking,” opened at The Hispanic Society of America in New York, December 9, 2004 to February 21, 2005. It includes over forty works and examines the changing visual interpretation of the Quixote through illustrations dating from the 17th through the early 20th centuries. See also the related catalogue prepared for the exhibition, El Quijote ilustrado: Modelos de representación en las ediciones españolas del siglo XVIII y comienzos del XIX (Madrid: Ministerio de Educación, Cultura y Deporte-Real Academia de Bellas Artes de San Fernando, 2003), which visited Texas A&M University in March-April 2004 during the celebration of Spain Week.





� For the contributions of our research group in this area see, “Iconografía textual del Quijote: repaso y nueva aproximación de cara al IV centenario,” Le mappe nascoste di Cervantes, Carlos Romero, ed. Actas Coloquio Internacional de la Associazione Cervantina di Venecia, 2003 (Treviso: Edizioni Santi Quaranta, 2004) 103-14; “Iconografía textual e historia visual del Quijote,” Cervantes y el pensamiento moderno, José M. Paz Gago, ed. (Madrid: Sociedad Estatal de Conmemoraciones, 2004) (in press); “Texts, Images, Knowledge: Visualizing Cervantes and Picasso.” Proceedings Visual Knowledges Conference, John Frow, ed. (University of Edinburgh: Institute for Advanced Studies in the Humanities, 2003), � HYPERLINK "http://webdb.ucs.ed.ac.uk/malts/other/VKC/dsp-all-papers.cfm" �http://webdb.ucs.ed.ac.uk/malts/other/VKC/dsp-all-papers.cfm�; and “The Grangerized Copy of John Bowle’s Edition of Don Quixote at the Cushing Memorial Library of Texas A&M University,” Cervantes: Bulletin of the Cervantes Society of America 23.2 (2003): 85-118.





� An initial sample of our collection and digital images can be seen at � HYPERLINK "http://www.csdl.tamu.edu/ cervantes/V2/CPI/images/intro-en.html" ��http://www.csdl.tamu.edu/ cervantes/V2/CPI/images/intro-en.html�. The Centro de Estudios Cervantinos in Alcalá de Henares (Spain), under the scholarly leadership of José Manuel Lucía Megías, has recently announced it is also preparing an electronic “Banco de imágenes del Quijote, 1605-1905,” dedicated to the illustrations of the Quixote; � HYPERLINK "http://www.centroestudioscervantinos.es/05_Inv/ 02_BanIma/BancoIma.htm" ��http://www.centroestudioscervantinos.es/05_Inv/02_BanIma/BancoIma.htm�.





� The Cátedra Cervantes was established in 2003 at the Universidad de Castilla-La Mancha with funding from the Banco de Santander (Spain).





� The Cervantes Project is an ongoing long-term project and research initiative dedicated to the development of a comprehensive digital archive based on the works of Miguel de Cervantes (1547-1616), the cornerstone of Hispanic letters and one of the world’s most influential authors.  In partnership with the Center for the Study of Digital Libraries and the Cushing Memorial Library and Archives, a division of the Texas A&M University Libraries, our goal is to create an online repository of textual, documentary, bibliographic, and visual electronic resources to serve the needs of students and scholars interested in Cervantes’ life, times and work, and focused in particular on the study of Don Quixote de la Mancha (� HYPERLINK "http://www.csdl.tamu.edu/cervantes" ��http://www.csdl.tamu.edu/cervantes�). 





� See pertinent publications in � HYPERLINK "http://www.csdl.tamu.edu/cervantes/english/publications.html" ��http://www.csdl.tamu.edu/cervantes/english/publications.html�/, and in particular, “Texto, contextos e hipertexto: la crítica textual en la era digital y la edición electrónica variorum del Quijote,” Quaderni di letterature iberiche e iberoamericane  (Milán) 27 (1999-2000) [2002]: 21-49; “The Cervantes Project: Steps to a Customizable and Interlinked On-Line Electronic Variorum Edition Supporting Scholarship," Research and Advanced Technology for Digital Libraries, 5th European Conference, ECDL2001 (Darmstadt, Sept. 2001), Panos Constantopoulos y Ingeborg T. Sølvberg, eds. (Berlin: Springer, 2001) 71-82; and “An Electronic Edition of Don Quixote for Humanities Scholars,” Document numérique (Paris: Editions Hermes), vol. 3, 1�2, spécial Documents anciens (November 1999): 75-91.





� Our collection is supplemented in some instances by digital images from rare editions at the Biblioteca Nacional of Spain and The Hispanic Society of America to provide the most comprehensive access to the largest number of illustrations and other graphic materials.





� For additional information see our studies: “Las aventuras ciberespaciales de don Quijote en América: Proyecto Cervantes,” Insula, Revista de Letras y Ciencias Humanas (Madrid) 2005; special issue, IV Centenario del Quijote: Cervantes en América, edited by Enrique Santo Tomás, in press; “Hacia el Quijote en su IV Centenario (1605-2005): hipertextualidad e informatización,” Bulletin of Spanish Studies (Glasgow) 81.4-5 (2004): 553-67; special issue in honor of E. C. Riley;  “Del texto al hipertexto: la biblioteca digital y el Proyecto Cervantes,” Del texto al hipertexto: las bibliotecas universitarias ante el reto de la digitalización,  Francisco Alía,  Coord. (Cuenca: Ediciones de la Universidad de Castilla-La Mancha, 2004) 141-65.








